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SIXTH INTERNATIONAL ART EXHIBITION IN 

VENICE 

The display of works of art in the sixth annual exhibition of the 
Internazionale d'Art della Citta di Venezia, is most commendable. 




ILLUSTRATION FOR "HISTORY OF FRIEDRICH DER GROSSE" 
By Adolph Von Menzel 

Venice is a good place in which to see pictures that are in themselves 
worth seeing. The Palazzo dell Esposizione contains more than 
thirty galleries, and the galleries contain in all upward of twelve hun- 
dred works of art, representing about five hundred artists from all 
parts of the civilized world. Each gallery has been decorated and its 
furniture and fittings specially designed by artists, and whenever 
practicable the decorators of each gallery are of the same nationality 
as the artists whose pictures are shown in the gallery. 

Thus the Swedish gallery, for example, has an effective color 
scheme of heliotrope and green, carried out under the direction of 
Ferdinand Boberg and Carl Svensson, both of Stockholm. And in 
this room are the strong pictures of Anders Zorn, water-colors by 
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Carl Larsson, sculpture by Christian Erickson, and further work by 
Swedes. As a whole, the decorations are good throughout. As a 
scheme in itself and as a background for pictures, none is better than 
the arrangement devised by the Hungarians — blue and purple hanging 
and upholstery and a frieze and background of gold. Here the best 
pictures are lent by the Hungarian nation — a fine Munkacsy, a forest 




ILLUSTRATION FOR "HISTORY OF FRIEDRICH DER GROSSE" 
By Adolph Von Menzel 



scene by Paal, and a moonlight by Olgyal. Some of Philip Laszio's 
well-known portraits of notable men and women are also included. 
The Americans have not a room to themselves, but in more than 
one of the so-called international rooms there are works by Ameri- 
cans. Some are well known; for example, Gari Melcher's "Last 
Supper." He is represented by two further works, and in the same 
room there are twenty-four works by Americans. J. J. Shannon 
shows his well-known portrait of Phil May, which gained a gold 
medal at St. Louis. Richard Miller shows some beautiful work. 
Frieseke is well represented. Colin Campbell Cooper's "Skyscrap- 
ers" is much noticed. Vail has two striking pictures, and other 
Americans here are George Hitchcock, Walter Gay, William Dannat, 
Humphreys Johnston, Walter MacEwen, Julius L. Stewart, Harry 
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van der Weyden, 
and Lionel Wal- 
den. A big picture 
by Verestchagin is 
in the same room 
as the American 
works mentioned ; 
also two pictures by 
James Wilson Mor- 
rice of Canada, and 
some good things 
by John Laveiy 
and Fritz Thaulow. 
The English gal- 
lery, decorated in a 
somewhat severe 
manner by Walter 
Crane, Alfred East, 
and Frank Brang- 
wyn, contains some 
good things, nota- 
bly by George 
Clausen and Mau- 
rice Grieffenhagen. 
Many works by 
British painters ap- 
pear in the inter- 
national rooms. 
The French, whose decorators were Besnard, Charpentier, and Gustave 
Soulier, are hardly at their best, though individuals are well repre- 
sented. Blanche shows his portrait of Rodin, and there are good 
things by Carriere and Renoir. The Dutch display is an interesting 
one, the German perhaps a little heavy, and the Italian, naturally, 
strong and comprehensive. Boldini's portrait of Whistler is here. 
Mancini shows one of his best portraits, and there is a beautiful 
"Idyl" by Fragiacomo, which was shown at the first exhibition of 
the International Society of Sculptors, Painters, and Gravers. 

. F. Collins. 




ZIETH EN— WOODCUT 
By Adolph Von Menzel 




